A'iOUT a quarter of Goethe's collected works consist of
plays of one kind or another, and among them is what is
universally considered his greatest single achievement, Faust, to
which in this volume a separate article is devoted. When we
remember, too, that for a quarter of a century Goethe was in
charge of the Weimar Court Theatre, it seems a natural assump-
tion that Goethe is to be counted among the great "men of the
theatre", like Moliere and Shakespeare. Yet in spite of the well-
known verses (Zwisclien kciden Wdten) in which Goethe declares
that he owes what he is to "William"(Shakespeare), "Stern der
schonsten Hohe", and to Frau von Stein, it is generally agreed
that he was not so completely and wholeheartedly a dramatist
as Shakespeare, or as Schiller and several other German poets.
He wrote none of his best plays (always excepting Faust, on which
he was engaged, on and off, for the whole of his maturity) in the
period when he had control of a theatre, none with a professional
performance in view, and he consented only late and unwillingly
to the performance at Weimar of adapted versions of Iphigenie,
Tasso and Faust. He had a profound knowledge of the theatre,
and exercised an important influence on the German theatre of
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